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ABSTRACT 

The mid -sixteenth through early -seventeenth centur ies were a 

unique  era for cartography , combining the elaborate architectural 

stylings of Northern Manneri st art with advances in surveying, 

mapmaking, and etching to prod uce highly ornamental maps . 

This project  replicate s a large mult i -sheet map that would have 

been batch printed  - then paint ed ind ividually  - for display  during t hat 

era . There is  a specifi c focus on setting  the modern, f ictional subject of 

a ɈKingdom of Calontir ɉ within th at historic  aesthetic context.  
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Introduction  and Objective  
Scholars have long lauded t he century and  a half from the early 1500s 

through the latter  half of  the 1600s as a Ɉgolden age of cartography .ɉ The 

proli feration o f the printing press across Europe , adv ances in intaglio  production 

methods  (i.e. woodcuts giving way to copper and silver plate etch ings) , and the 

spread of Mannerism and later Baroque artistic moveme nts all combined to 

create a un ique  and beautiful  era of mapmaking.   

In addition  to the technical advances in cartography (such as the 

pioneering work of trigonometry and surve ying b y Flemish mathematician 

Gemma Frisius , Libellus de locorum describendum ratione  in the early sixteenth 

century), the popular appreci ation  of maps as art  rather than a navigational tool  

like wise began to grow. The first atlases from such seminal cartographer -

publishers as Ortelius and Mercator are well known , as they were in their own 

time  by th e public . But the se bound  collections o f maps were not the only ɀ or the 

first ɀ cartographic product to be collected by the public for decorative display.  

In 1507, German cartographer Martin Waldseemüller  produced his 

enormou s, twel ve-sheet wall map, the  Universalis Cosmographia . While known to 

fans of cartography as the first European map to label the New World as 

ɈAmerica ɉ (in recognition of Amerigo Vespucci Ʌs exploration o f the South 
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American co ast), the monumental work was of interest to me due to its s heer size: 

eight feet wide by four and a half feet tall.  

 

Fig. 1: The Waldseemuller Map of 1507  
 

I have completed several single -sheet maps and, for the 2017 QueenɅs Prize 

Tournament, created my first multi -sheet map: Belgica Orientalis:  a map of the 

northeastern Low Countries . I was compelled to expand my mapmaking skills by 

producing a larger , more decorative map.  

Map Composition  and Historicity  
All features of the map itself and the ornamentation surrounding it have 

been pulled from extant sources or d erived from them in order to cr eate a map 
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that closely emulates the historical aesthetic of late sixteenth century maps and 

their distinct Mannerist style.  

 

Fig. 2: Ink Print -Only Scan of th e Project  
 

SIZE  AND SHAPE  

The Wald seemuller map was an inspirati on as a large, multi -sheet map 

in tended for wall display.  However, I was limited by time (eight weeks in the 

lead up to Queen Ʌs Prize that was later cut into when a scratched cornea kept me 

from work on the project for ten days ) and available space  to work . I only felt 

comfortable working on a map that could fit on my dinner table.  

So, I settled on six sheets based on commercially -available hot -press 

watercolor  paper that totaled  52ɉ x 28ɉ. The map is still large enough to make a 
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significant visual statement, even if it is not equal in size to the gargantuan work 

by Wald seemuller.  

In each case, the production for printed maps remained the same: sheets 

were individuals inscribed into woodcuts or, later, copper plates and then printed 

one at a time. These sheets were then pasted together after printed and were 

ready for sale as a map ready for hanging on a wall or atop a table. Affluent  

customers could then choose to have their maps painted and decorated.  

COMPOSITION , L AYOUT, &  L ABEL DENSITY 

The SCA-specific nature of the map posed a challenge when consider the 

mapɅs composition : do I label only SCA local groups and neighboring kingdoms, 

or do I also include cities and state lines from the Ɉmundane ɉ world? As the goal 

was to focus on this imaginary ɈKnown World ɉ of the Society, I chose to focus 

exclusively  on the former, with the exception of natural features such as the 

Ozarks and network of significantly sized rivers.   

This decision resulted in a  map more sparse than most regi onal -plus maps 

of the era (owing greatly to pre -modern Europe Ʌs dense patchwork of towns and 

cities) . While this is a deviation from the majority, it is not ahistorical o r unique . 

Mercator Ʌs map of Sweden and Norway  (Fig. 3) is an example of maps with a 

density that gets close to what the Calontir map of this project  resulted in . 
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Fig. 3: Suecia Et Norvegia cum consinus , Gerhard Mercator  
 

ORIENTATION  

North is a lways to the top, right?  Not always.  

In the early modern period of cartography that bega n c. 1500 when printed 

maps began to eclipse manuscript maps , there were  still  many d ecades to go 

before North was affixed  exclus ively to the top of the map, as the following 

examples show:  


